Area of Study A: The Symphony/Religious Choral Music – Suggested Teaching Plan
	Stage
	Weekly Focus
	Topic/Activities
	Content

	1
	Background to area of study 




	· score reading
· classical style
· typical harmonic progressions 
· sonata form /Reqiuem (Mass forms)

	· score reading for classical orchestra/ and voices including understanding transposing instruments
· structural balance, phrasing and melodic shapes, typical devices such as arpeggio figuration, sequence
· textural contrasts and devices such as unison, counterpoint, fugato
· tonality, related keys, typical cadence, progressions, approach chords, 

	2
	Overview /background of set work in context
	· introduction to Drum Roll / Requiem
· class discussion of form assisted through teacher-led direction and further supported by completion of learner worksheets to become familiarised with the score
· additional research and listening – individual, pair, group work for folders/show back to rest of class.
· compilation of all research to produce class resource for additional study and revision purposes.
	· thematic relationships in sonata form / selected sections of the requiem
· tonality relationships in sonata form / tonal relationships within and between sections

· forms of movements / sectional forms

· modulation

· tonicisation


	3
	Movement 1: sectional analysis
	· introduction
· exposition
· development
· recapitulation
· coda/Requiem 

	· monothematicism / thematic content
· dalanced phrases
· melody and accompaniment
· harmonic features (Neapolitan 6th, Cadential 6/4, inversions, suspensions)
· working through the score, marking in all main sections from analysis in class – while listening to sections at a time
· analytical material to be annotated by learners, sections at a time, supported with Q+A follow-up to consolidate understanding 
· typical questions to be completed, one section at a time by individuals, for homework

	4
	Movement 2: Sectional analysis
	· ternary form / Dies Irae
	· background material on structure to assist with understanding of this movement, including binary form and theme and variations / understanding of Dies Irae and its placing in the requiem mass.
· cadences – including interrupted cadences and all main key changes in the movement
· importance of counter-themes and decoration e.g. comparison of sections in the second half of the work with the opening sections
· the tiny ‘cadenza’ / vocal and instrumental features of interest in the Dies Irae
· extension work: Sturm und drang (contrasting mood and textures) / Listen to other masses from the era, e.g. by Mozart and Haydn

	5
	Movement 3:
Sectional Analysis
	· minuet and trio form / Tuba Mirum
	· background to the Minuet and Trio form (reference to Binary form also)/ identification of sections in the Tuba Mirum
· outline of structure, with main keys
· in-depth look at the harmonic content and instrumental features
· reinforce understanding with longer analytical questions set for homework, and short factual tests in class. These could be conducted orally with the unannotated scores.
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	Movement 4:
	· sonata form/Rex Tremendae
	· outline of main structural sections, according to key
· in-depth analysis, with thematic identification and key changes/modulation
· features of interest in thematic developmental devices and procedures
· features of interest in the writing for orchestra

	5
	Other symphonies/cho-ral works and understanding of the development from Classical to Romantic
	· listen to other symphonies/choral works in the Classic era
· study the development of the symphony/choral music through the specified dates
· learner research and group work
· in- depth study of scores as applicable for explanation [refer to IMSLP]
· topic presentation
· set essays
	· further developments in sonata form and structure
· developments in orchestration
· programmatic symphonies/tone-poems
Main composers:
· importance of Beethoven in setting the scene for later Romantics
· the work of Schubert, Tchaikovsky and Brahms
· taking the symphonic form to new extremes – Bruckner and Mahler





