WJEC GCE English Literature AS
LT2 Internal Assessment
Standardising 2011

This booklet supplements the LT2 Standardising 2010 document which was
published online for summer 2010. It is intended to support centres in their
assessment and internal moderation of LT2, and should be read in conjunction with
the Examiners’ Report on LT2 for Summer 2010. The candidate responses in this
booklet have been drawn from summer 2010.

Centres are reminded that they can also access recent CPD materials, which include
examples of LT2 candidates' work, on the secure website.

There are four sections to this document:

e Guidance on administration of coursework and its submission

e Section A: section requirements, guidance on assessing student responses
and assessment grid

e Section B: section requirements, guidance on assessing student responses
and assessment grid

e Candidate responses

Reminder from the specification
Candidates are required to demonstrate the following skills in this unit:

e read texts in a variety of ways and respond critically and creatively;

e communicate fluently, accurately and effectively their knowledge, understanding
and judgement of texts;

e use literary critical concepts and terminology with understanding and
discrimination;

o explore comparisons and contrasts between texts, establishing links and
relationships;

¢ identify and consider how attitudes and values are expressed in texts;

e draw on their understanding of different interpretations in responding to and
evaluating texts;

e make accurate reference to quotations from texts and sources.


http://www.wjec.co.uk/uploads/publications/11584.pdf

1. Guidance on WJEC administration of coursework

The 5 steps

1. Centres are required to assess their students’ work by applying the relevant assessment
grids which feature in this document. The grids here have been broken down into low, mid
and high achievement within the bands in order to help teachers fine tune their marks.

2. It is vital that all candidates complete a coversheet and that both candidate and
teacher sign the coversheet to authenticate the work. According to JCQ regulations, if a
signature is missing, the centre is asked to obtain it, or enter a mark of zero for that
candidate.

3. Where possible, internal moderation should take place, with teachers, or just one teacher,
moderating the work of colleagues by inspecting a sample.

4. Once standards within the centre have been agreed, the marks should be entered for all
candidates on the secure website. The new system involves the inputting of centre marks
into a pre-populated webpage. This will then automatically identify the sample candidates,
whose work must be sent to the external moderator. Details of the external moderator will
be available on the webpage and also from your exams officer. The sample of work must be
sent by May 15. There will be no sample marksheet to accompany the work.

5. A moderator’s report on the work of the centre is sent to the Exams Officer normally by
early September.

Note: The moderator may contact the centre to request further samples, so you are advised
to keep the rest of the candidates’ work, (those not sent off as the sample) complete with
coversheets, together in a safe place.

The current LT2 coversheet for all candidates’ work can be downloaded from the subject
area of the website via this link:

Coversheet

Candidates must record the word count for their responses, and include a bibliography.

There is no requirement to hand-write any of the work, and no particular requirements
regarding word-processing in terms of such matters as line spacing or font. It is important
that the work is easy to assess for both teacher and moderator.


http://www.wjec.co.uk/uploads/publications/12620.doc

2. SECTION A: PROSE STUDY (40 marks)

Relevant Assessment Objectives: AO1 AO2 AO3 AO4

SECTION A: REQUIREMENTS

Candidates will be required to produce for Section A one piece of work of approximately
1500 words. The Prose Study requires candidates to write about two approved prose
texts, one chosen for detailed study (‘core’ text), and one for wider reading (‘partner’ text).

The core prose text for detailed study must be nominated from a prescribed list of authors
writing from 1800-1945. For broader study, an additional prose text must be nominated,
which may be taken either from the same period 1800-1945, or from another period, and
which will have the purpose of illuminating and enhancing the reading of the core text. The
term 'prose text' in both cases will be taken to include the novel, a collection of short
stories, autobiography and memoir, travel writing and essays. If they wish, candidates
may select another author from the prescribed list for their additional prose text, and they
also have the option of an author study, based on two works by the same author from the
prescribed list.

In their Prose Study, candidates will be expected to show knowledge and understanding of:
¢ the functions and effects of structure, form and language in texts;
¢ some of the ways in which individual texts are interpreted by different readers;
e some of the ways in which texts relate to one another and to the contexts in which they
are written and read.

Candidates should choose one author for the core text from the list below:

Jane Austen Thomas Hardy
Charlotte Bronté D.H. Lawrence
Emily Bronté H.G.Wells

Kate Chopin Katherine Mansfield
Joseph Conrad Mary Shelley
Charles Dickens Elizabeth Gaskell
George Eliot Evelyn Waugh

E.M. Forster Edith Wharton

F Scott Fitzgerald Virginia Woolf




Guidance on assessing student responses

The weighting of assessment objectives for this section is summarised below:

LT2 % AO1 AO2 AO3 AO4
SECTION A 20 (10) 5(2.5) 5(2.5) 5(2.5) 5(2.5)

The Prose Study is marked out of 40. The relevant assessment objectives for this section -
AO1, AO2, AO3, AO4 - are weighted equally at 10 marks each.

Teachers should use the LT2 Section A Assessment Grid to try to find the ‘best fit’ for
assessment, giving an holistic mark to cover all the AOs which should be recorded on a
coversheet for each student, and also recorded for the moderation sample on the
moderation sample.

Thinking along the lines of ‘best fit’ is the best way to approach the use of each grid. Over-
adherence to any marking grid can lead to a depression of marks. The grid should support
marking, not constrain it. With this in mind, it will be useful to think of each of the bands in
three distinct areas: low, mid and high. For example, if a candidate’'s response was
considered to be a mid Band 3, a mark of either 25 or 26 out of 40 should be given. Always
go to the middle of the band range and then fine tune the mark either upwards or downwards
to ensure that the full mark range is used.

Applying the assessment objectives
AOL1 (10 marks)

* articulate creative, informed and relevant responses to literary texts, using appropriate
terminology and concepts, and coherent, accurate written expression

There are three strands to this AO:

(i) creative, informed and relevant

(i) appropriate terminology and concepts
(iii) coherent, accurate written expression

'‘Creative' will be addressed in candidates' individual interpretations of prose texts and their
ability to make connections between prose texts. These interpretations and connections
should be underpinned by relevant material and informed judgements.

'‘Appropriate’ terminology and concepts should include a reasonable range of terms and
ideas from the 'tool-kit' acquired in the course of prose analysis study. See the tool-kit of
commonly used terms in the Appendix of the Teachers’ Guide
http://www.wjec.co.uk/uploads/publications/5482.pdf for some suggestions.

The Assessment Grid for LT1 Section A shows the importance of 'relevant' use of concepts
and terminology. This AO allows candidates to show the skill of 'using literary critical
concepts and terminology with understanding and discrimination’ (specification, page 10).

'‘Coherent, accurate' writing will support the expression of ideas and construction of an
argument, and to allow candidates to 'communicate fluently, accurately and effectively'
(specification, page 10).


http://www.wjec.co.uk/uploads/publications/5482.pdf

AO2 (10 marks)
» demonstrate detailed critical understanding in analysing the ways in which structure, form
and language shape meanings in literary texts

This AO enables candidates to show their knowledge and understanding of 'the functions
and effects of structure, form and language in texts' (specification, page 11). It is worth
emphasising that detailed analysis of structure, form and language is required only for the
core text, i.e. the core text from the prescribed list of prose authors for Section A.

AO3 (10 marks)
» explore connections and comparisons between different literary texts, informed by
interpretations of other readers

There are two strands to this AO:
(i) making connections and comparisons between texts
(i) informed by interpretations of other readers.

It should be noted that interpretations of ‘other readers' should primarily inform students'
reading of the core text. However, students’ independent interpretations and approaches to
the text are as valid and important as their reference to critics. It is recommended good
practice to include a bibliography with each piece of work.

AO4 (10 marks)
» Demonstrate understanding of the significance and influence of the contexts in which
literary texts are written and received.

When marking responses, teachers should consider whether the student has addressed
context in one or more of the following three ways:

a) the influences on the writing of the texts; these may be cultural/social/political;
b) how a reader might receive the texts;
c) the partner text itself providing context for the core text.

Candidates may show some awareness of all three ways but they are not expected to
address them equally.



AS ENGLISH LITERATURE

LT2 Section A

Assessment Grid

AO1 AO2 AO3 AO4
Articulate creative, informed and Demonstrate detailed critical Explore connections and Demonstrate understanding of
relevant responses to literary understanding in analysing the comparisons between different the significance and influence of
texts, using appropriate ways structure, form and language | literary texts, informed by the contexts in which literary
Bands Marks . . S . . . ;
terminology and concepts, and shape meanings in literary texts. interpretations of other readers. texts are written and received.
coherent, accurate written
expression.
Weighting: 10 marks Weighting: 10 marks Weighting: 10 marks Weighting: 10 marks
1 0-10 Response to texts lacks relevance, Understands literary texts at a Struggles to make connections Describes wider context(s) in which
structure and creativity. Limited superficial level. Comments on between texts, Limited personal a text was produced, with limited or
Low 0-4 understanding of ideas, with little or surface meanings with little response. Can describe other views no understanding of significance of
no terminology. Frequent errors in connection to language, form and with limited or confused contexts.
Mid 5-6 expression. structure. understanding.
High 7-10
2 11-20 Makes some attempt to organise a Beginnings of awareness of the link Makes basic, usually valid Some awareness of what can
creative response, particularly between language/form and meaning | connections between texts, stronger constitute a context.
Low 11-14 towards the top of the band. at the bottom of the band, stronger towards the top of the band. Beginning to grasp the importance
Occasional, not always relevant use towards the top of the band. Some personal response with of contextual factors in shaping
Mid 15-16 of concepts and terminology. Sometimes supports views by increasing awareness through the literary works. Attempts to make
Expression features some reference to the links between band that texts may be interpreted in links between text and contexts.
High 17-20 inaccuracies, particularly marked meanings and the author's technique, | more than one way.
towards the bottom of the band. with less support towards the bottom
of the band. Occasional implicit
readings.
3 21-30 Makes an appropriate creative Clear grasp of authors’ use of form, Clear and appropriate Makes clear and appropriate links
response to texts. Clear grasp of key | structure and language to create comparisons/connections between between text and contexts.
Low 21-24 concepts. An increasingly shaped meaning. Increasingly appropriate texts, particularly appropriate towards | Increasingly detailed knowledge
response with relevant use of textual support. Shows an the top of the band. Increasing and understanding of the
Mid 25-26 concepts and appropriate increasingly detailed critical evidence that personal reading has significance and influence of
terminology. Written expression understanding of texts and response been informed by other relevant relevant contextual factors.
High 27-30 generally accurate and clear, to implicit meanings . interpretations.
particularly towards the top of the
band.
4 31-40 Creative, effectively structured and Sound analysis and evaluation of Specific and productive connections Specific and productive
often individual response to texts, writers’ techniques. and comparisons between texts. connections between texts and
Low 31-34 particularly towards the top of the Overview and detailed critical Clear and confident judgements contexts. Sound, confident
band. Increasingly confident grasp of | understanding of texts with which absorb other critical opinions, appreciation of the significance and
Mid 35-36 concepts and use of terminology. increasingly confident handling of and show some sophistication at the influence of relevant contexts.
Written expression is accurate and implicit meanings. top of the band.
High 37-40 fluent.




3. SECTION B: CREATIVE READING (40 marks)
Relevant Assessment Objectives: AO1 AO2 AO4

SECTION B: REQUIREMENTS

Candidates will be required to produce two pieces of work of approximately 750 words each:

() a personal creative writing response, written in a specific literary genre, to
wider reading of prose.
(ii) a commentary on their creative writing response.

The texts chosen for wider reading should be a prose text other than those studied for
Section A of this unit.

0] The creative response may take the form of one of the following genres:

short story

essay

life writing ( biography/autobiography/journals)
drama script

travel writing

a collection of poems (minimum of six poems or
equivalent)

The relevant assessment objective for this task expects candidates to:

e articulate creative, informed and relevant responses to literary texts, using appropriate
terminology and concepts, and coherent, accurate written expression (AO1).

(i) In the commentary candidates should focus on:
e their use of structure, form and language

o the distinctive features of the stimulus prose text

o what effects were aimed at

¢ the significance and influence of relevant contexts.

The relevant assessment objectives for this task expect candidates to:

¢ demonstrate detailed critical understanding in analysing the ways in which structure, form
and language shape meanings in literary texts (AO2);

¢ demonstrate understanding of the significance and influence of the contexts in which literary
texts are written and received (AO4).



Guidance on assessing student responses

The weighting of assessment objectives for this section is summarised below:

LT2 % AO1 AO2 AO4

SECTION 20 (10) 10 (5) 5 (2.5) 5(2.5)
B

The 40 marks for this section are divided equally between task (i), the creative writing response,
for which there is only one Assessment Objective, AO1, and task (ii), the commentary, which is

assessed by AO2 and AOA4. It should be noted that the 20 marks available for the commentary

should be notionally awarded as 10 each for the two relevant assessment objectives, AO2 and
AO4.

Teachers should use the LT2 Section B Assessment Grid to try to find the ‘best fit’ for
assessment, and should give an holistic mark to cover both objectives. The separate marks for
the writing and for the commentary should be recorded and totalled on a coversheet for each
student, and also recorded for the moderation sample on the moderation sample form.

Once again, the ‘best fit’ is the best way to approach the use of each grid. Over-adherence to
any marking grid can lead to a depression of marks. The grid should support marking, not
constrain it. With this in mind, it will be useful to think of each of the bands in three distinct
areas: low, mid and high. For example, if a candidate’s response was considered to be a mid
Band 3, a mark of 13 out of 20 should be given. Always go to the middle of the band range and
then fine tune the mark either upwards or downwards to ensure that the full mark range is used.

How to assess (ii) the Commentary

This task of approximately 750 words is also worth 20 marks.
Candidates should focus on:
¢ their use of structure, form and language
o (detailed analysis as their text is the core)
¢ the features of the stimulus prose text
o (wider reference to some features of the stimulus, partner text)
e what effects were aimed at
e (in terms of genre, audience and purpose)

e the significance and influence of relevant contexts.



Commentary: Key points to remember:

Candidates should:
e Focus primarily on their own text, commenting in detail on its genre, language, form,
structure and ideas

e [nclude some wider reference to the stimulus text in terms of
genre/language/form/structure/ideas.

Candidates should not see the commentary as an exercise in comparing their work with the

stimulus text, but think of the stimulus as an influence only.

Matching the two Assessment Objectives (weighted equally at 10 marks each) to the

commentary task:

AO2: (detailed critical understanding)
The commentary should discuss features of genre, language, form and structure in both the
candidate's own text (core text) and the stimulus text (partner text), but with detailed analysis of

their own text and wider reference to the stimulus text.

Overview: Candidates should show an engagement with the craft of writing in both texts.

AO4: (context)
In addressing AO4, candidates should consider the significance/influence of the following as
appropriate:
e any influences relevant to the writing of the stimulus text, e.g. social/political/historical
etc;
o the influences of the stimulus text on the candidate's own writing, in terms of ideas,
attitudes and values;
¢ the context in which the candidate's own writing (the core text) was composed and might

be received.

Overview: Candidates should show a clear awareness of contextual influences in the writing of
both texts.



AS ENGLISH LITERATURE

LT2 Section B
Creative Response

Assessment Grid

Commentary

AO1
Articulate creative, informed and
relevant responses to literary

AO2
Demonstrate detailed critical understanding
in analysing the ways structure, form and

AO4
Demonstrate understanding of the
significance and influence of the contexts

texts, using appropriate Marks language shape meanings in literary texts. in which literary texts are written and
Bands Marks ! -
terminology and concepts, and received.
coherent, accurate written
expression.
Weighting: 20 marks Weighting: 10 marks Weighting: 10 marks
1 0-5 Response to texts lacks relevance, 0-5 Understands literary texts at a superficial level. Describes wider context(s) in which a text
structure and creativity. Limited Comments on surface meanings with little was produced, with limited or no
Low 0-2 . . . . 0-2 . . N
: understanding of ideas, with little or no connection to language, form and structure. understanding of significance of contexts.
N."d s terminology. Frequent errors in 3
High 45 expression. 45
2 6-10 Makes some attempt to organise a 6-10 Beginnings of awareness of the link between Some awareness of what can constitute a
Low 6-7 creative response, particulgrly towards 6-7 language/form and meaning at the bottom of the cont.ext. towards the bot.tom of the band.
Mid 3 the top of the band. Occasional, not 3 band, stronger towards the top of the band. Beginning to grasp the importance of
: always relevant use of concepts and Sometimes supports views by reference to the contextual factors in shaping literary works
High 910 terminology. Expression features some 910 links between meanings and the author's towards the top of the band. Attempts to
inaccuracies, particularly marked technique, with less support towards the bottom | make links between text and contexts.
towards the bottom of the band. of the band. Occasional implicit readings.
3 11-15 Makes an appropriate creative 11-15 Clear grasp of authors’ use of form, structure Makes clear and appropriate links between
Low 11-12 response to texts. Clear grasp of key 11-12 and language to create meaning. Increasingly text and contexts. Increasingly detailed
: concepts. An increasingly shaped appropriate textual support. Shows an knowledge and understanding of the
N."d s response with relevant use of concepts & increasingly detailed critical understanding of significance and influence of relevant
High 14-15 and appropriate terminology. Written s texts and response to implicit meanings. contextual factors.
expression generally accurate and
clear, particularly towards the top of the
band.
4 16-20 Creative, effectively structured and 16-20 Sound analysis and evaluation of writers’ Specific and productive connections between
often individual response to texts, techniques. texts and contexts, most productive at the
LQW Ll particularly towards the top of the band. Lol Overview and detailed critical understanding of top of the band. Sound, confident
N."d - Increasingly confident grasp of | texts with increasingly confident handling of appreciation of the significance and influence
High 19-20 19-20 of relevant contexts.

concepts and use of terminology.
Written expression is accurate and
fluent.

implicit meanings.

10




4, Candidate Responses

Candidate 1

Section(a): 40

Candidate 2

Section(a): 40

Candidate 3

Section(a): 39

Candidate 4
Section(a): 30

Candidate 5

Section(a): 21

Candidate 6

Section(a): 21

Section B (i):

Section B (i):

Section B (i):

Section B (i):

Section B (i):

Section B (i):

20

19

15

15

15

Section B (ii):

Section B (ii):

Section B (ii):

Section B (ii):

Section B (ii):

Section B (ii):

11

20

20

19

16

14

8

Total Mark:

Total Mark:

Total Mark:

Total Mark:

Total Mark:

Total Mark:

80

80

I

61

50

44
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